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 AEtudes sur' Grillparzer. (Grillparzer et la nature, Grillparzer et l'amour,
 Grillparzer et les races.) Par A. TIBAL. Paris et Nancy, Berger-
 Lerrault, 1914. 8vo. 236 pp.

 The student of Grillparzer should refresh his memory by reading the
 Selbstbiographie before applying himself to M. Tibal's book. In the first
 essay the poet's attitude towards nature is examined and strong features
 of resemblance to Rousseau are discovered. The precise description of
 scenery in the plays is in harmony with the poet's conception of the
 drama as a spectacle. M. Tibal's account of Grillparzer's youth rapidly
 creates an atmosphere about himl which we have no difficulty in accepting
 as genuine, but which the austere style of the Selbstbiographie does not
 effectively preserve. M. Tibal notes how the poet's feeling for nature
 was affected by his imperfect vision and that it flags in later years,
 which is not at all remarkable. But the important fact relmains that not
 only is Grillparzer careful to describe the exact nature of the landscape
 in which his characters move, but he makes it react upon their tenm-
 perament. Sulmmer and winter, dawn and twilight, sun and moon are
 used with distinct dramatic intention.

 In the second essay we are made to realize the fundamental im-
 portance of love in Grillparzer's work. Love is to him the direct
 revelation of nature and takes precedence of all other passions. Its
 chief characteristics, according to Grillparzer, are selfishness, impatience,
 and the entire submission which in real life he hinmself required from
 the objects of his affection. These features he admits in a thinly veiled
 confession of resemblance to Rousseau. MI. Tibal's essay concludes with
 a sympathetic and acute discussion of the poet's heroes and heroines.

 The third essay deals mainly with Grillparzer's admiration of Greek
 and Spanish literature and his detestation of German methods in
 literature, criticislm, philosophy, religion and politics. Speaking of his
 visit to Berlin he says, 'Nun hat aber die deutsche Bildung das Eigen-
 thiimliche, dass sie sich gar zu gem von dem gesunden Urtheile und der
 nattirlichen Empfindung entfernt. Auch war mir die Einstimmigkeit
 der litterarischen Meinungen zuwider.' Such utterances as these abound
 in Grillparzer's reminiscences, but M. Tibal exercises judicial restraint
 in his comments and cannot be accused of making an unfair use of the
 material he found ready to his hand.

 G. WA'TERHOUSE.
 DuBLIN.

 Historia da Litteratura Portegaeza. III. Os Seiscentistas. Por
 THEOPHILO BRAGA. Porto: Lelo and Irmnno. 1916. 688 pp.

 It would be indeed a miracle if Dr Theophilo Braga's works were
 as accurate and as valuable as they are voluminous. He has been
 publishing books for over fifty years and during all that time he has
 written in a whirlwind, without a moment's pause for method or
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 restraint. Some years ago he began a summary of his still incomplete
 History of Portuguese Literature. It was to consist of three volumes.
 The first, Edade Media, appeared in 1909, the second, A RenascenVa,
 five years later. In the third the idea of a summary is thrown to the
 winds; the book deals exclusively with the seventeenth century and
 consists mainly of a review of Mr Edgar Prestage's life of D. Francisco
 Manuel de Mello (Coimbra, 1914) and of the studies by Dr Ricardo Jorge
 and Dr Antonio de Vasconcellos on Rodriguez Lobo and Braz Garcia de
 Mascarenhas. Nearly half the volume is devoted to Mello, but, beyond
 hypotheses, nothing new is added to the facts discovered by Mr Prestage
 -with the exception of the letter of pardon granted to Mello by
 Affonso VI in 1662 (pp. 370-2). When Dr Braga has nothing to say
 he has recourse to quotation and apparently it matters little whether
 the quotation be apposite or not. The case of the epic poet Francisco
 de Sa de Meneses is typical. Of the six pages allotted to him (pp. 518-24)
 four and a half are occupied with a quotation concerning the Kings of
 Malay. Dr Braga then, in an heroic attempt to account for his quota-
 tion, declares that it shows how the epic poets abandoned tradition for
 'the trivial rhetoric of Jesuit humanism,' and turns to another subject.
 With many of the opinions expressed in this book it is impossible to
 agree. Mello was scarcely a great poet, nor was his 0 Fidalgo Aprendiz
 a lyrical masterpiece. Antonio Vieira is represented as an empty
 rhetorician whereas his style and his policy were never, or never long,
 divorced from hard fact. Frei Luis de Sousa is blamed (p. 646) for
 inserting details which constitute not the least charm of his works.
 The style of Manoel Bernardez, perhaps the most precise and vigorous
 in the language, is dismissed (p. 655) as 'unctuous.' As one might
 expect in a book obviously written in haste, there are numerous
 misprints and slips. Jacinto Freire de Andrade becomes Jacinto
 Ferreira (p. 559), Aganippe becomes Agaripe (pp. 406, 409). These
 oversights are indeed too numerous to quote. English names suffer
 badly: Cromwell, Laud, Buchanan, Whitehall are all misspelt. The
 name of the German historian Schaefer is given in two forms, neither
 of which is correct. But perhaps the most extraordinary mark of
 ill-considered haste occurs on pp. 575-6. Ticknor had remarked that
 Gracian's El Criticon might be described as a Spanish counterpart to
 the work of Bunyan which Dr Braga here twice calls Pilgrim Progress.
 Dr Braga infers from this that Gracian 'imitated' Bunyan. But he
 goes further: misled by the title of Alexandre de Gusmao's work-
 Historia do Predestinado Peregrino (1682)-he says that this is a
 translation of Bunyan's book, and accuses the author of plagiarism for
 not declaring his work to be a translation (whereas it is nothing of the
 kind). Gusmao's real crime is that he was a Jesuit. Dr Theophilo
 Braga has rendered great services to Portuguese literature during half
 a century of constant labour, and it is to be hoped that he will render
 more. We wish to have his mature judgments, but we would have
 them less carelessly and hurriedly expressed and not set in a mass of
 haphazard, often inaccurate quotations. In the present instance a few
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 Minor Notices Minor Notices

 paragraphs of valuable matter are padded out to nearly 700 pages, so
 that the volume resembles a scrap-book or a wastepaper-basket rather
 than a work of literary history or criticism.

 AUv1REY F. G. BELL.
 S. JOAO DO ESTORIL.

 MINOR NOTICES

 Signor Federico Olivero is an accomplished English scholar, and has
 already done much to make modern English literature familiar to his
 countrymen. In his Traduzioni dallt Poesia Auylo-Sassone (Bari:
 G. Laterza, 1915) he gives extracts from Beowultf an(d a selection of
 Anglo-Saxon poems translated into Italian prose, which is clear, simple
 and faithful. The Introduction covers familiar ground, and shows that
 he has read the usual English and German authorities. It will be
 usefuil to Italians who are approaching the subject for the first time;
 but it contains no new ideas. We look in vain for a fresh Italian point,
 of view.

 J. S. S.

 Professor G. L. Kittredge has soJie right to speak about Chaucer;
 he has not got up the subject in a hurry; he knows 'what he has to say,
 and his knowledge goes far beyond the immediate scope of these lectures,
 delivered in 1914 in the Johns Hopkins University and now published
 under the title Chaucer: and his Poetry (London: H. Milford, 1915).
 In these lectures he gives his opinion about Chaucer in a way that
 should encourage younger students, and teach themn to use their ownV
 judgment, and not accept what Mr Kittredge in one place calls 'the
 ordinary appraisal' of the poet. This is where he is describing the
 Book of the Duchess, and this, the second lecture, miay be recommended
 particularly as a specimen of the author's fresh and original reading in
 famliliar and often studied ground.

 The interpretation of the House of Fame, especially the First Book,
 is likewise different from the ordinary way, and very satisfactory in its
 treatment of forced allegorical explanations. And so on, through all
 his survey, Mr Kittredge in dealing with the best known matters is
 able to set his audience thinking, if they have a mind. It will not be
 his fault if they fail to understand.

 In some places there is room for criticism. 'The Troilus stanza,
 likewise his invention'-a note is wanted to explain that Chaucer's
 invention was appropriation from the French; and reference to Pro-
 vencal and Italian would not have been superfluous. Students of the
 art of verse may be found anywhere, and many of them would be
 thankful for direction to the right places where examples of form may
 be found.
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